M A CMusic)

UNIVERSITY OF CALICUT
' (Abstract)

Scheme and Sylabus of M. A. Music III & [V Semester course - approved - Orders issued.
: GENERAL AND ACADEMIC BRANCH 1 =

No. GAI/E1/7295/99 Dated, Calicut University.P.O, 29-06-2002

Read : 1)  U.O.of even No. dt. 16-05-2001.
' + 2) Minutes of the meeting of the Board of Studies in Music held on 21-8-01.
3) Lr. Of even No. dt. 4-2-02 circulated among faculty members.
4) Minutes of the meeting of the Academic Council held on 7-6-02. Ttem No. T C.

ORDER

As per the paper read first above, sanction has been accorded for mplementmg the scheme
and regulations of M.A. Music (semester course) with the syllabus for 1 & II semesters thecry and’
practical ettective from academic year 2000-01 onwards. -

As per the read paper second above, the Board of Studies in Music held on 21-8-01
discussed and approved the syilabus for the IIl & IV semeéster of the M.A. Music course.

As per the read paper third above, the minutes of the meeting of the Board of Studles was
circulated among the members of faculty of Fine Arts and get approved.

As per the paper read forth above, the Academic Council atits meeting held on 7-6-02
resolved to approve the minutes of the meeting of the Board of Studies approved by the F acultv of

Fine Arts by circulation.

Orders are, therefore, issued implementing the syllabus I & IV semesters M.A, Music
course as approved by the Acader.mc Council effective from the 2000-01 admission onwards

. 6d/-
' : ' : ; : Deputy Registrar GA 1
To i : S For REGISTRAR
1) The Co-ordinator ' '
M. A. Music Course
" Dr.John Matthai Centre, Thrissur

2) The Controller of Examinations
 3) The Chairperson ~(the penod of B/Sin Musm expired on 10-5-02)
~ (B/S in Music)
4) Dean, Faculty of Fine Arts
Copy to: AR-ILGAI/DR GAl/ Enqunv/ PS to VC/ PA to PVC/PA to R/SE/ DF/ FC.
Forwarded /By Order
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SEMESTER- | PAPER- I (THEORY PAPER I)

L Study of different periods of Musical history, their distinctive features and land marks:
8 AncientPeriod -  Pre-historic to Bharata
b Medeival Period- Matangsa to Purandsradasa
¢ Modamn Period - Chaturdandiprakasika onwards
- I References to music in sacred and secular literature in Sanslmt and Tamul languages.
I Vedic music - Samagana and its characterestics,

IV Study of the following Lakshana granthas. (i'elevant chapters only)

Sangitaratnakara of Sarangadeva, Swaramelakalanidhi of Ramarnatya, Ragavibodha of Somanatha,

. Chaturdandiprakesika of Venkitamahi, Sangeethasudha of Govindadikshithar,
Sangrahachoodameni of Govinda Acharya, Sgngeethasampradaya-pradarsini of :
Subharamadhikshithar, Chilappathikaram of llangovadigal, Sangecthachandrika of Attoor
Krishnapisharadi, Sangeethamakaranda of Namda,

vV Alankaras of ancient nusic, Sudna Tana, Koota Tana and other varietiez of Tanas.
VI Different mela systems propounded by lakshsmakaras.

VI Music and Temples, Musieal iconography, Musical pillars, Musical inscriptions
(Kudumiyamala) :

VII - Marga and Desi Thlas, Scheme of 108 Talas, 175 Talas, Laghu Jati varieties of 4,
8,10,12 and 14 aksharakala, Sarabha Nandana Talas and Nava Sandhi Talas,

IX  Ewolution of musical forms and their dneas, Obselete forms and their Angas.
X  Gita prabandhas and Vadya prabandias

XI Ongin and evolution of Musical Congerts,

XO  Time theory of Ragas ‘
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PAPER -Il (PRACTICALPAPER- I)

Ataizia Varma — Bhairaw

-

Fzncharatna Kritis-l Nata, Arbhi. -

B H

Pada Vama- = Thodi (Swati Timnal} | '

IV, Swarajati- Bairavi (Syama Sastri)
Y One composition each representing the following group kritis

1. Thiruvstiivoor Pancharainen of Tyagaraja.

2. Shodasa Ganapathy Kritis- Muthuswami Dikshitar.
3. Navaramamalika of Syamazastri
4. Venkatesa Pancharatara of Vinskuppier,

"PAPER - Il (PR*CTICAL PAPER 1))

One Chowka Kala Kritis in the following major ragas. (Conpositi

PR, R R
oluded,)

irvi, Saver, Todi Kalymi, Kharaharapriya,

PAPER - IV (PRACTICAL PAPER III)

Malayamarutam, Saraswathy, Bahudari, Amrita Varshini, Dhenmka, Hindustani Rihag, Huseni,
Kannada, Jagatmohind, Jayentasri, jeyamanohari, Hamir Kalyani, Kapinarayard, Kernataka Bihag,
Kamsla manohari, Ravichandrika.



I
differences between Sopana Sargeetha and Kamatic Music, its relationship with other
systemns of Music.
I Music in Kathakali, and instrumentsused in it
OI  Folk music and Prominent Folk musicsl mstnments of Kerala
IV~ Kerala Talas, Tala efisembies - Panchavadva and Thayambaka, instruments uged in
Keraia Temples. : ;
V' Study of the Musical aspects of Teveram, Tiruvachakam, Tirupugazi, Divyaprabandia -
- Rare Talas ysed in Tirupugazh,
VI Rapa classification in ancient Tamil Music - Vadh its origin evolution and decline.
VI Hindustani Music, Raga classification, Raga Ragim Parivara system, Comparative study
of some of the popular Ragas common to Hindusten; and Karnatic Music.
IX  Qutline knowledge of Staff notstion, Ability to reproduce in Staif notation simple
melodies (gita and vama) - Chords major and minor, Four part harmony, Absolute pitch 2
and : slidive pitch S ohdndt s
X Varieties of Folk concerts- Kuravanji nataka, Bommalattam, Tolubottmalu, Burrakadha
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SEMESTER - I PAPER- V (THEORY PAPER- 14))

Onigin evohition and develop: =t of Sopana Sangeetha and its characteristics, points

dances like Kummi, Kolattam, Thiruvathirakali,

Chirnamelam and Periya melam

of

, Folk



PAPER VI (PRACTICAL PAPER IV)

T &ni a ey N

L Atatala Verna- Esbvani

T Cszmnsaial_ nrl i H ; 3
Crzmeaiat_ Vodulnida T € g oot

L. SEVFLLLA 1 aiirang ::B.-..f_ ;bﬂjfr flgf'v'fi:}}?i E?l's‘ts:;

OI.  Pancharsing Kirtis- Goula, 30 {Tyagaraja)
I¥. ’Padﬁ‘-’:ﬂlﬁb Sudhalapi,

V. {Ine composition each representing the following group kritis
1. Kovur Pancherstos- (Tyagaraja) .
Navagraha Kiiti- (Mithuswami Dikshitar)

N

[

- Navavaram Kriti- ( 3

Sanrt

3

Navarati Kriti (Swai: Tirunsl)

Navavidha Bhakti- (Swati Tirunal)

L]

6. Panchaliga stais Eniti- { hutmswami Disinta)

~ PAPER VII _(PRACTICAL

L.Chowka Kala Kritis of any composer in following fnajor rAgas. .

1. Simhendramadhyama, Vachaspati, Kiravani, Harikarhaii, Lathangi

T Compositions of any composer inthe following melakartha ragas.

Shanmukhaprya, Charukesi,Gourimﬁnohai, Hemavati, Ramapriya, Sarasangi.

PAPER VIII (PRACTICAL VD)

1 Compositions in the following iinor ragas

Hamasnsndi, Sudhadhanyasi, Sams, Fadanakxtuhslam, I alite, Famtalaverali, Varali,
Eamadagoula, Dvijavant, Kindustani Kapi, Sarmgt, Hemsanadam, T anararging,

o5

Maniranga Vaiachi. Malavi, RBandse, Nagaswaraval, Abhogi, Hindolam, 511 Ranjini,

Ramini.

-
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SEMESTER -1l PAPER - IX (THEORY PAPER -IIl)

Various views regarding 22 Sruthis - Bharata’s Eerrinmlt- of Druva veema and
Chala veena, Cyole of TVi= and vtk , - i

Acoustics of concert halls, Concert halls of the past

Haga and Rasa, Madhura Bhakthi - Musical forms whose Sahitys pertamn to thiz
theme, contributions of Vaggeyakaras on this theme

Advanced knowledge . of Musical prosody, Padachcheda, werities of Prasa, Yamaks,
Yati and Swarakshara, '

Dietailed classification of Musical instruments and knowledge of Sruti, Layz and
Sangeetha Vadyss, Keyed and Keyless instruments, Resonators of musical instruments-
their finctions and shapes. Utility of bridges, Jeevali, Sound post™Bass - Bar,

Mute end Damper, Compound wind instruments, various stages in the development
of Veera. '

Treatment of Muszic i Geya Nataka, Ilritya Nataka, Bhagavatha Mela Nataka,
Yekshagana, Kadhskalakshepam and accompanisngnts used in it. -

Eacheri Darma

Lakshanas of a Vaggeyakara

, Vivadi melas,its definition,their no: in the 72 Melskartha Schéme, their characteristic

teatures, concept of Vivaditva in Hindustand musical system



v

Y
VI
Vi

Manodharma Sangeetha, Ragalapana, Thanam, Kalpanaswaram. Structure & exposition
of Pallavis, Ability to write in notation rendering of Pallavi in Thrikala (Tisram)

Sarudaya Kritis of Tyagaraja, Dikshitar, Syama Sastri and Swathi Tirumal- An
analytical study of any one cotmposition representing the following Group Kritis

Pancharatna of Thysgarejs, Navagraha Kritiz & Kamalamba Navavaranam of Dikshitar,
Navaratnamalika of Syamasastri, Navaratri Kritiz of Swathy Thirunal :

Analysis of the styles of musical trinity on the basis of Music and Laya aspects in
getieral, I | :

Music and Allied disciplines
1. Music and Mathematics

2. Music and Physiology -.Larynx, Ear, Music and Yoga
Gengraphical factors and thier influence on Music :
Musical apprecistion

Lakshanas of the following Ragas:

Malsyamanathars,  Sarsswathi,.  Baludan, Amnthavarshini, Dheruka, Huseni,
Kenada, Jaganmohini, Jayantasri, Jayamanohari, Hemir kalyeni, Kapinarayani,
Kamateka Bihag Eamalmenchari, Ravichandrika, Simhendm Madhyama, VYachaspati,
Keeravani, Chamukeshi, Gaurimanohar;, Hemavathi, Ramapriya, Sarasangi, Hmndolam,
Sregranjini, Rargini, Hamsenandi, Sama, Kadana kuthuhalam, Lalitha, Kuntalavarali,
Kannadagaule, Dvijavarti, Hindustarnd kapi, Sarangs, Hameanatham, Janaranjini,
Manirangu.  Valachi. Malavi, Mandari, Nagaswaravali, Bhupalam, Bhavapriya,
Chenjuruti, Chintamani, Devamrithavarshini, Navaroj, Navarasakamnandn, Seramati,
Sudhabangala, Subhapantuvarali, Saraswathimanchar, Vasantablmiravi, Vagadeeswari,
Vijayasee

VII Modern trends and developments and music in the 20th Century with reference to -

- Coneerts, Books and Joumals, Musjc edueation, Electronic media, Research, Musical

nstniments, Modem institution_s' for the preservation of Music.
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SEMESTERIV___PAPER- XJV__(THEORY PAPER-V)
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Prahalada Bhakti Vijayam of Thyagara;a

PAPER XV (PRACTICAL -

yarus and verses from the opera’ prescribed- (Nowkacharitra or Prahalada Bhakt
Vijayam) of 81 Tyagsraia

Compositions of Msharaja Sr1 Swathi Thirunal in the mllowmg rare Hagas-
Pustipalathika, Sudim Bhaiavam Mochana Kalyani, Lalitha Panchsmam,
Nayaki, Blushavali

One composition each representing different musxcai forms composed by Swatht
Thirunal-
Pancharaga Swarajati, Kuchelopakhyanam, Ajamila I_fg)al-;mmam, Thsava
Prabandhan, A Sloks from Bhakthi Manjari, Manipravala Padam, Hindustani
Bhajan.

PAPER XVI VIVA

PAPER XV1I CONCERT

A mini vocal concert with accompanimietits of one hour durdtion. The items chosen
for the concet must be from the prescribed svligbus for practical papers.

The following shall be the pattern of lft: concet.

1. A TanaVama (preferably in Ata tala) in 2 kalas, with Tisram

2. One or two compositions in ary Prati madvaina, Sudhamadyama- ragas of
Janaka or Janya variety ( with brief Ragalapana, Kalpana swara).

3. Main item of the concert comprising of Alapana, Niraval and Kalpana swaram ‘1

i EVY e : S :
Giher items representing the difierent rwsical forms like Padam, Javali, Tillans,
Bhajanetc. -

..Fm

Ragamalika Slokam ( atleast in 3 Ragas).
6. The concert should conclude with a Mangalam. A

tn

PAPER XVII DISSERTATION
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PAPER XI (PRACTICAL VII) _ s

Ly
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Ata tala Varma - Thodi

Swarajgti - Thodi (Syamasastri)

Pancharatna Kriti - Varali (Tyacaraja)

Karmaamba Navavarana riti - &huthuswamihDikshitan)
Panchalinga Stala Kriti -.(Muthuswami Dikshitad)

Daru Varna - Kamas
e

Kshetrajna - Kamas

Composition of any composer in the following ragas,

Bhupalam, Bhavapriya, Chenjurutti, Chintamani, Devamri-
tavarshini, Navaroj, Navarasakanfida, Saramati, Sucha-
bangala, Subhapantuvarali, Saraswatimanochari, Vasanta-
bhairavi, Vagadeeshwari, Vijayashri, Devagandhari,
Ritigoula, Abheri. :

One composition each representing the following
musical forms. ¢ 5 :

1, Javali

2. Tillana .
3. Ragamalika (Swati Tirunal)
4, Ashtapadi

5. Devarnama

6. Tarangam

7. Tiruppugash

8. Kacdhakalipadam.

e e e i i e S e i SR s, s | A s S ey G W Sovh i St (S S

Raga alapana - Alapana may be attempted oﬁly to those

ragas which has scope for rendering from those prescribed for
learning compositions.

Mela kartha ragas:Sankarabharana, Kalyani, Todi, Khara-

harapriya, .Panthuvarali, Lathanogi, Shanmuchapriya, Vachaspathi
Himayathi, Keerawani, Dharmavathi, Simhencramadhyama, Charukesi,
Gourimanohari, Ramapriya, Mayamalava gouls.

Ma jor Janyaragas: Kamboji, Bhairavi, Saveri, Mohanay

Yindolam, Madhyamavathi, Bilahari.

Sree Ranjimi, Abhogi, Varali, Arabhi, Rithigoula, BegadamSahana,
Matakurinji, Poorvi Kalyani, Kanada. ;
Suchasaveri,Dhanyasi ;

Minor Janya ragas: Atana, Malayamardtham, Suruti, Sree,

Manirang, Kecaragaula, Saraawathii, ) G

Hamsanandi, Sama, Bahudhari, .Deva gandhari, Bihag, vValachi,
Kapi, Ranjini, Anandabhiravi, Kamas.

PAPER XIII(TRACTICAL IX)

1. Ragam, Tenam, Fallavi - Abilitv to expound three chowka kala

pallavis (4 & 2 kalas)with Anuloma, Fratiloma and Tisra, Niraval &

Kalpana Swsra may be ettempted in 2 kalas, ability to render
Kalpana Swara in different ragas.

2. Ability to c¢resp and render the given pallavis in Adi tala,
Triputa tala. Jampa taka ancd Rupaka tala.



