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UNIVERSITY OF GALICUT
(Abstract)

Sch,eme and Sy!]afuus of IU.A. Music III & IV Semester cor-Lrse - ipproved - Olders issued.

GENERAL AN-D ACADEMC BRANCH I

No. GAI/EL/7Tei/ee Dated- Calicut Universilv .P.O, 29-06-?A02

Read : 1) U,O.of even No. dt, l6-05-200i..
' 2) Minutes of the meeting of the Board of Studies in Music held on 21-&01.

3) Lr. Of even No. dt.4-2-02 circulated among faorltv merttrers.
4) Minutes of the meeting of theAcademic Councilheld on 7-G02.Item N'o. II C.

, OBDER

As per the paper read first above, sanction has been acgorded for impleurcnting the scheme
antL regul:rflons of M.A. Music (semester course) with the syllabus for I &.II semesters theorl' and
ptactical effective from acactemic year 200&01 onwards.

As per the read paper second above, the Board of Studies in Music held on 21-&01
discussed and approved the syllabus for the UI & IV senrEster of the IvI.A. Music course.

As per the read paper thfud above, the nrinutes of the meeting of the Bo:rrd of Stufies was
circulated ambng the nremters of faculty of Fine Arts and get approved.

As per the paper reacL forth ubolr., &e Acaderrric Council at its meeting held on 7-C02
resolved to approve the minutes of the meeting ot the Board of Studies approved b1, the Facultr of
Fine Arts by' cirorlation.

Or-ders are, drerefore, issued implementing ^.he sy-llalus III & ry semesters I!I.A, Music
course as approved by the Academic Council effective froin the 20ffi-01 admission onwards.

sd/-
Deputy Registrar GA I

To ior REG-ISTRAR

1) The Co'ordinator
MA. Music Cowse

' ft.]ohn Iviattirai Centre, Thrissur

3ift :f#ffH:tff .H::trB/sinMusicexpiredonlL.!02)
(B/S in Music)

4) Dearu Faorlty ot Fine Arts
Copy to : AR-IIGAI/DR GAl/Enquiavi PS to VC/PA to P!t/PA to R/SF /DF /FC.

Forward;d
(<

id;*oFFrcER

{a



a

l)

I



\

I. Shjdy of diftreirtpaiods of ,lr'Iusicd hietory, fteirdigtirstivefesfiJrcf, and lurdrnuln:

b M*i\mlpcrio&
c Mp&n Period .

Pr+hisoric to Bturata
Mdrtgflto Purumdrredasa
CtEtrrdardiprd<asika onwar&

U Ref,ersrces tn nrusio in sacred ard seculan litsanrre in Sanskrit ard Tamil Imguqges.
III Vedic rmsic. Srnagana urd its charar.tsestics.

Ih* sbrdl' of the follor*.irg Lalshana grarthas (relanant chapters onb)

Sanglt q

adaya-pralurhri of
Sarqgedhadran&ika Df Attoor

V Alarharat ofuttcicnt m;sig Sudra Tura, Hoota Tatu mul ottra widies ofTaruE.

VI Difi'seni rnda upterru prapourdd hy lalaharnkeras.

YII Music andTanpler. Mueicul iconorraplry.Ir{usicnl pillrr, Musical insqrbtiort
(IfuSrmryarnala)

VIII M.F rrd Desi thlas, Sctrerne of I ffi Talas. 175 Talas, Inghu Jti rrrietia of 6,
8.10,1? mrd i4 alishmhal4 SmubhaNanclpnsTsias uirtNuiu Sgfldhi Talqs.

tx E:trolution ofmusical fomx ardthch ffr-ons. ob'seldc fomru ard tluir Alggs.

X Gita prsu*ras md Vadyaprabandlss

Iil Origin urd evolution of lvfusical Coruerts.

](II Tinc thesr-,- .fRrglt
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i- Atuieiailalr:a - Einirat'i

Ii. Fercharataal.iitis- Nda, Arbhi- .

IIi Pada Vsna= Thadi (Swati Trmnal)

ili Sr+ry+id!= Eaira.;i (Syuna Sa*ri)

'..,', tritis

I . Tlf:uvsiiiyii+r F ffi +hs"r:r-.fiffi II td T_]agffija,

2. Shodasa Ganapattry Kritis- Ivluthuswarni Dikshitar.

3. H=n'ararramalika,-rf 5+=mesastrl

4. Y srliats a Panchm-atara rrf aiinaliu pri.-r.

. 
P^APER. IU (PB 'CTIC6J. P.APER IN

-

One ilir.3m'ftaFlaia

l. Saril..aral:harare Kanboji, BhaI .vi. Sa'reri. Todi. Kalyilri, KhraharapriVa,
F$tfuVe'Ali.Iil.:llir:rfa;i &€E;,Iti,ii;riflVilEilLti*, ]+,-:rii+iuir&.,rrii:,

PAPER - I\i (PRACTII:AL PAPER IIT}

i.

Malavrnanrtam, Sarmwattly, Bahudai-i. AmritaVrihini. Dherurka. Hindrsani Bihag Ffuseni.
li.uniada. JqE$tlntrhiili, Jq,rtrtnsri. jeymranotr"qrt. [I*niir Kafouni, iiupinrrq,arri, E-srnntaka Bihae
Hsctrslrr sralurhsd. REFi etmtrdrika
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I Origin l---.'ltiutir-rri 
=rrd 

*=vui:,p- ..:rt Ef Sopana Sangeetira anri fu charautsictics, poirils ofdiffertfisefi befrveor sopanasaruadlia md Kamsti+ hft-rlic. its r*latioruhitrrr-.h ottrerrySerns ufMusic.

E lvlusir. i. Fl*ha}.-ali, Exd h*rErE:tE ueed iE i
ru Frrlk mr:sic srd praminentFrrlkrnusical insE$nsd.s rrfl{uala
ru I{e'aifi Telar;. Tala cnsembie; - pmclravnd.,,u snd Itr,,$ni}aka inrfirume,fs ussd in

Ksa_ir Tei4lru. : -'

v Surily of theh{usicai asperts ofTmmanl Tiruractrakarr+ Tirupqgadr. Di.,1,apr*andra
- Rr,rs Talae uscd in Tinrpgftdl

vi R-qa clasrificatir-tl in esrrie:t Ta'air !"l.lsii - rrra,.r its r:*rgis trr-rrufipr urd &crine.
VII HindrsEni Musiq Rrya classificatir,an, R€l nagir.r panuara ysterr C$rrEanatirre study

rrf some of d're popula RqgEE ctrrtnon to ifitrd-rlt*li rr..rtj Hffnatic l.{usic.
fK n, Abili-ry i,rt rry.11rr1u*e in EtritI'nc:tffiou sinpie

mljor anr-r mirt r. Fcur plrt hamr+Ey. Absr.rllte pitch 
,

x -t'rieties of Folli cotrcuts- Kurarm{i tratarra, Bonurulatta*, T*lggsrr.rralu, Burakadrra, Folkdarees like i'urnrrri, trfolathrn, Thiruvathirahali;Cfrinnrnetrn ard fer1ya melam
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i. ;lJa idr l.rama- I*I."!"*:li

IT t-r=nt+io!i 1/e-'lrrl.rrlr l-r i]raii f(itrr.tro 6I eirt:ii4- L=rlqEi4u- r ilturrE 4L4 iL.urlr iu,vq!!4 E{Eri-i

m. FarchErafuia }iirH;. Gatds, sri igagtrrlu)

fii. Padfl','ana. EulirrLapi.

1. Kr*urPaflchrretr+ (Ilagnqo)

?.. Nar-aprfta IGi- (Ivtdtusanr Dk$itar)

3. NrvmuunGriti. ( .. i
1- Nsyffinui Ei:s- i.El,ir. Eri Ih:ndi

-5. Naravi&eBhohi- ($ratt- llnrtd)

$, Fanch=o;ga *.rir i.i=iri- ( i,iuii-r,-:ewuui fJilehitffii

Hr,-rec$rdrili. -{udhultrrry,f,Ei. 
qffiig, Il.udsir0h.ililulisiti,-r, Lciilg-}lurfislttfftli, V- reli.

H.qnnadqotrla nvEwanti, Ein*rrstrri liryi- Sarurgt, Hamsacatiur.Iroararfini!

Msx1silF, Vr.iurhl },isl*t- i.i=:i*lai- 1I:gus-1$iltrtfli- A3iliugi- Ilindcdsrn, SdEsiiini

Rudinl
,1

1- Sirnlwtdrsmad{,,amq Vachaspflti. Khfltrsri. If.mtan'hoj:, tatfuoS

Sharmuldrapriya, ChanrkesiGor"rimanohui. Hemavdi, Rrnapriya' Sarasmgi'
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s - Btnrata's eperirrrent of fruvavesra md

AEuus[ics of son+fft halls, ConcertMls of thepalrt

Iiaga and F.mu h'tadhura Ehakhi - Musical forms .+firrse sahit5"a *-ta* tr,r Eri=thune, canhibutirns crf VrygeXa}.nras onthis theu:e

Adt"Enced hiorvledge.of h{uricel prosoq,. FeiJac}rche.&, writiu of Frasa. yatndirr,
Yffi and Sr+uukdrara,

tdaiied clasificatiun of Musical ins

{aruldhn \",h*.;;; #"H; H-Tffifii liLrE,onsl*.thetfirnctisrs ard fr+_== Lltility oihri Ss.ndpr.r=tiB"r= _ g*
zullrt* urd Dan4ier, corpound winel , *ioir* rtqge*: ;G* de+d+pmartof!'eera.

Treafunefl *f F*'i'-.=i.' 1-, ,]?" i'iataica, J'ilitra i-iaifllff, HragflrEtira Mela ?.,iat*+
Yr{tshqgflm" h"dhdialakhegrarn urd uccompanir-n:ants u*rd in it
P;-mhsi Danna

Ldsharms of a VqggEakara

Jimdi melw.its &finiti(lrlthdrnri: hr tlie ?3 ir,i+lrJtsrtlx Scli$fird, their ehracteristic
t'edura='.cotrccptof vivadiivainHirrdu,qtrcr.!rrusie*lrv,*em
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Mmodharma Sangedha. Rag,alryana, Thrram. Kalpanasr,varffn. Stmcture &expcsition
rrf Fallavis, Ahility tn l+rile in notdir.rn rmrduirg r_,Ipallarri in Thrikala (,Iiuarn)

Hriti= of $agarEla, Dikshi snstri and swdhi rirumal- ,{,r
st-urfu +fanyoilecoripositionrqr firlkwjruGr+uplidtix

af TIU+r.rd }r-r,itir: 8+ Iiarnlurtrn }{awvmffmm r,-f Dikhi*fir.alikarrf$yamas iflritic cf-tra.'at[ryrThirunal. ,

Arulvrin uf ftre =lyler rd-nursicrl trini+, onthehaeis of F,,.fusic andl,Ev.E aspruts in
geia-ul.

hfusic md .Prllieri disuiplines

1. Music nnd Mathemati+s
i- Music anii fu'sitrlog,:.".Lryrrrq Ear. fo{usic and -x'oga

Gs*erqrhieal fnrt'r.+rr mrd tlrier hfluffice mr Muric

h{u,ri eal spFeci rci r:n

L*shnriis lf the fi:lh:v*,'iry Ragas :

&Ialr-rarnarrdhar4 Erraeqsffti. EjalErriari. Amrithar-zrshini. DtErruka- Huwd,
rrhari, finnnir halyani, Kapiasr'flysni,
ika. Sinrhar&n Madtg,uma Vachaspati.

, . i .sarruarqgiHind+iam,
Rart'irri. Hanr"*efiffidi. F,rrrrlfl- Flsdmu I€litlEF 

-ifuruelavEmli.

B, fruijuvatd.i, Hittrfrrsiirtii kapi, Sanngq }latrsunattmnr" Jsiiaranjini,
tiqgaswm Ehavaprii'n,

i- Navmrj da, Saranmti,!E m+mha:-i. VasartEblEirnvi. VagfleesfiEri,
!'liavas-ee

Mr-rdsn b-erds and der,elopnenh and xrusic in the iitth Cenhrry -*ith refersce to :-
ilffr+elts. Et:ohx *nd.Ii,unmir. LIusi+ +clu+atitrn. Eie+fu'rEri+ nr+rJia, Rsrmclr. Musical
instrurnents, Modem institrtions l-or the preervatiur of Music-

\,'

1,7

LTt
v.!.t

1,IiI

fv-

I

E

--E



a

17.

3En.TEBTER iY

A-^l-+:^^l .+...I., ^f +l-^ J:{r-,'.* flry^ {I-rqi:^ i- t!r^ 1!:e \Tarrl,+ i"!rq{|:'*:':'r r.-iiiiEi},ii!]ii riUUJ Ui Uiii Uiirc.! G.lL ii-Eill3 -r-itstil il,+! ul iIlG L?3rr r\flLlA.I Lllol lu illll ul

Pr*ralada Bhakti Viiayarn nf TEr'aEilEj=

Llous and vs'sr.= ficm the upera'preEcnbed- i}.Iowkacharitra or Pratralada Eha[ti
Yrjsyer+t of ,!n T,-agwajl*
Crrmp+xitions i-.i L'fatpraja Sri S+vathi thirunal in the ttliowing rre liagas-

Puslrpaiathikn, Sudln Bhairavara Sfr-rtrana K-ai1ani. Lalitha Pancharem,

1.

!.

i'*-ayd.:i, Bttudrcr'ali
3. Orre ccrnpositiiln eaoir rqresffiii4g riii-f'erent rnusical

Thirunai-
funchuiags ,$natajdi,
Fr=drendrurrl A Slc.lis
Ehajan

fcrns ccwrpceed lry Sr,'-zthi

Huctrel,:psliil]ffiiun Ajffiiila L,p*l4T ranl Lltsaw
trum Etialittri }dtu:jari. h'tmriprarmla Padmlr. Hin<ftrstsni

PAPER }ftT VI1,A

I

P.{PER XVII CfiI-JCEE.T

A mini vocal concert with mconpanimerts of otre hour drrd.ion The itcns chosen

furrthe rtrnctit rmr=t be {ilun th.eprr.=rihr:! -,i'=i!3alrus forpraciical PEpErs.

l. A Tana Vanra (prtf€rdtly in Ata tala) in 2 kalas, with Tisam

2. Clrp ortwo eompositiolS in arryPrati n-?arh'a!na, Sudharmdyana- rqga,s of
JarEkE cr Jarq.'a rari{v ( *th brir,f Bagalq:ana Halpana swaa)-

1: Ivlsin itg.n uf ihe cr,ncert ucu-nprising ':,f-iJapanar, Niruvai and lr-alpana c*r'arilrt I

4= fjrittr its'rrs rqrffiHiling tlx difiei:a[ i?-r-ri+icftl ft iru iike Fatinir-r. Juwli.'Tillans.
EFnj* 

=te.

5, Rryunalika Sl+.Lrun ( atlmt in -1 R6*r).

6. Tlp cerreert stxruld cmclude with a MarUalam ;

P.{PER XYfl I DISSERTATION

-tr
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"EIEE-B-II -! IBT 9I I 9I ! -YI I ]
Ata tal-a Varma - Thodi

swara jq.t+ - Thodi (sYamasastri )

Pancharatna Kriti - Varali (Tyagaraja) .: " '

Kar.rnilamba Navavarana *riti (l'rutnuswami Dikshitatl ) 
t'

panchaJ.inga stala Kritj- (t"tuthuswami Dikshitaii-)

Daru Varna - Kamas

Kshetrajna - Kamas

Composition of any composer i-n'the folfowj-nQ rcllas'

Bhupalam, Bhavapriya, Chen jurutt-i-, Cltlntamanl, Devamri-
tavirshini, trlaviroj, Navarasakanrfda, Saramati, Sudha-
banoala, Subhapantuvarali, Saraswatimanohari, Vasanta-
bhairavi, vaga-deeshwari, Vi-jayashri, Devagandhari'
Ritigoula, Abher-i

IX One composition each representing
musieal forms

1. Javali
2. Tillana
3. Raoamalika (Swati
4. Ashtapadi
5. Devarnama
6. Taranoam'J . Tiruppugath
8. KadhakaliPadam'

El IE B.I!] - ! TEI gI I 9T -L.YI ] I )
Raga alapana - Alapana may be attbmpted only to those

ragas whicn has scope for rendering from those prescrj-bed for
Iearning comPositions. .

MeIa \artha ragas:sankarabharana, Kalyani, Todi, Khara-
harapri@Lathang.i,Shanmughaprj-ya,Vachaspathi
Hlhivathi, Keerarqni, Dharmavatfii, Simhenc.'ramad,hyama, Charukesi,
Gourimanoharj., Ramapriya, Mayamalava gouls'

Maior Janvaraogsi fainUgji, Bhairavi, Saveri, Mohana;
Hindolam/ Madhyamavathi, Bilahar:j-.
Sree Ranjini, Abhogi, VaraIi. Arabhi, Rithigoula, Begadai"n€ahana,
I\:latakurin j.1, Poorvi Kalyanj., Kanada
Sudhasaverl, DhanYasi

Minor .fanva raqas: Atana, Mdlayamarutham, Suruti, Sree'
I.,tani-ranffilraawathli, I -, l.
Hamsanandi, Sama, Bahujhbri, .Deva ganChari, Bihag, VaIachi,
Kapi, Rah jinl, Anandaphiravi/ I(.mas -

PA PF R xr r r ( r3i91r-.c:_--L_ri)
1. Raoam, Tanam, Palllvj. - Ai:j-lit.. t: exoound thfee chcwke lcala
pallaiis (4 & 2 kalas)with Anulcma', trratiloma and Tisra, Niraval
i.alpana Swara rnay be attemDted in 2 kalas, ability to render
Kalpana Swara in dj-fferent raga,s.
2. Ability to grasp and rencler the oiven pallavis in Adi tala,
Triputa tala; Jampa taka and Runaka tal-a.

I

II

rII
IV

V

VI

VTI

VIIf

the fcllowing

a'

Tirunal )
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